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Verbal improvisation mainly occurs during the humorous interludes which do not depend
upon any text. Audiences eagerly await the arrival of the comic characters, Bangarakka and
Kethigadu. Through these minor characters, the puppeteers bring relief to the serious tone
of the story- There are duets specially written for these two characters who have become
synonymous with folk humour in the Andhra country. They are recalled with delight by the
spectators. In the old days the relative merits of puppeteers were decided on the basis of
their improvisations with these comic characters.
Music is the soul of a puppet show. The dances, conversations, fights, descriptions, and
even humorous episodes come to life through appropriate songs and poems, recited in the
proper r&ga*
A group consists of about eight performers, of whom two male and two female members
are the manipulator-singers. Three instrumentalists accompany the songs on the harmonium,
mridangam and cymbals- In southern Andhra Pradesh, the mukhavina is also used.
The shadow-puppet theatre was for long the chief entertainment of the village folk of
Andhra Pradesh- The puppeteers practised the art professionally, and had no other source of
livelihood. But things have changed in the last 70 -or 80 years. The flourishing art of puppetry
is now almost on the path of extinction.
Pagati Veshalu ; Pagati V$$am means role-playing during the daytime. While all the dramatic
performances take place during the night, these Veshalu' are performed during the day and
have been popular for over two centuries* To hide one's identity and take up the role of
another was a part of the espionage work in the old days. Used for spying, specially trained
people changed their garb, their accent and their total personality to know the secrets of the
enemy kings, Examples in history are abundant Tanaji and his group of soliders entered
the Simhgarh fort and conquered it in this way- Minister Yugandhara was victorious over the
soldiers of Khusru Khan pretending to be an insane man-
But when this role-playing was taken as an art form, groups of itinerant performers appeared
in the guise of caste leaders to satirize them and through them contemporary society. The
orthodoxy of the Brahmin community was ridiculed in 'Somayaji - Somidevamma', the Pathan
and his adamant nature In 'Pathan1. Similarly the fakir, the Budabukkala, the Satan! Jiyyaru,
the Bairagi * all these were chosen as different "veshalu" to comment upon contemporary
happenings.
Historically speaking, one Pallavajjhula Venkataramaiah was said to have migrated from
Mysore to Repalle and taught the art to several people. Later on, the art was patronised
by Qaddipadu Bhagavathulu, In Qaddlpadu several Bhagavatha families learnt the art and
performed it, Later on the Kuchipudi Bhagavathulu and also great artists like Surinam Veeraiah
outside KuohipucH brought this Into forefront.